






































Reviews: March 1988 





impossible, with way too many Miracle signs and fingers = 
the air, so we walk back to the Lake Merritt Bart station m 
easily score a second ticket from someone disembarking. 
i was the opening act. 

i oe show it worthy. I picked highlights above, but 
the entire show is worth getting. The first set features the 
Dead’s first “Memphis Blues” without Dylan, but its only 
relative low point is “Minglewood” (which sounds fine, it’s 
just not as exciting as the rest of the set). The second ji is 
hearty fare, served up hot. We were all over the audience for 
this show. In fact, we danced around and around the 
soundboard during the “Drums,” probably three or four 
times before someone in authority told us, “Thar’s enough. 
“Goin? Down the Road Feelin’ Bad” is screaming out of 
“Space,” and the “Dear Mr. Fantasy” > “Hey Jude pe 
works exceedingly well at the end of the second set, a 
Jerry fanning and reportedly down on one knee by the en l 
I can believe it from the tape. The “Black Muddy River 


encore is a tearjerker. 


CHRISTIAN CRUMLISH 
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Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Iko Iko, Little Red Rooster, Brown-Eyed Women, 
When I Paint My Masterpiece, Bird Song > The Music 
Never Stopped 

Set 2: When Push Comes to Shove, Man Smart 
(Woman Smarter), Ship of Fools, Uncle John’s Band > 
Drums > Space > The Other One > Stella Blue > Throw- 
ing Stones > Not Fade Away 

Encore: Not Fade Away Reprise > Brokedown Palace 


1. Source: SBD, Quality: A—, Length: 2:15 

2. Source: AUD, Quality: A-, Length: 2:15 

3. Source: FM-SBD (GDH 15), Quality: A, Length: 
1:00 (“Brown-Eyed Women,” “Bird Song,” ‘The Music 
Never Stopped,” “Drums” > era Aai Push Comes 

» «Man Smart [Woman Smarter 

‘a se pie FM-SBD (GDH 179), Quality: A, Length: 
1:00 (“Uncle John’s Band” > “Drums,” “The Other One > 
“Stella Blue” > “Throwing Stones” > “Not Fade Away ) 

Highlights: Bird Song > The Music Never Stopped, post- 


Drums 


This tape is pretty representative of the band’s style in AE 
This full, resonant, fifth-generation soundboard, marred by 
a bit of hiss, helped make this good-but-not-great show a 
enjoyable listen. It’s also a show wherein both sets the ban 


took a while to warm up. 





After four unremarkable songs, the band hits its stride 
with a typically excellent “Bird Song.” More sei 
and less spacey than many, the interaction between all the 
band members is excellent, and several peaks are reached 
This is followed by a flawless “Music Never Stopped, 
which distinguishes itself in that in the first part of the jam 
Garcia uses a somewhat distorted tone atypical for this 
song. At forty-five minutes, this first set is a good deal 
shorter than usual for the time period. : 

Similarly, the band doesn’t really take off in the second set 
until post-“Drums.” There is a pretty, darkly shaded post- 
lyrics jam in “Uncle John’s Band” that leads to “Drums” all 
too quickly. “Drums” > “Space” is an enjoyable D pretty 
typical interlude. The wash of guitars begins to coa Se and 
gather momentum, leading into a brief but very well done 
pre-intro “Other One” jam. Shortly after the drummers and 
keyboards return, the band still in semi-“Space mode, Weir 
steps to the mike and delivers the first verse, vocals distorted 
by the sounds system, as in so many °88 versions. His early 
entrance caught me completely off guard. The band kicks 

into full gear during the “Comin’ around” chorus, pulls ofa 
respectable between-verses jam, and reaches peak imensi 
a longish post-second-verse jam. The rest of the show, “a 
all too predictable in song selection, is delivered with s F 
high degree of confidence, precision, and attention to detai 


that I found it to be more engaging than I anticipated. 
SIMON FRIEDMAN 
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The Omni, Atlanta, GA 


Set 1: Touch of Grey, Walkin’ Blues, Candyman, Queen 
Jane Approximately, Loser, It’s All Over Now, Far from 
Me, Cassidy > Don’t Ease Me In 

Set 2: Mississippi Half-Step Uptown Toodeloo, Looks 
like Rain, Terrapin Station > Drums > Space > Truckin > 
I Need a Miracle > Wharf Rat > Turn On Your Lovelight 


Encore: Black Muddy River 


ity: A- 2230, 
4. Source: AUD, Quality: A-, Length: 2: wa 
Highlights: Candyman, Loser, Far from Me, MississipP! 


Half-Step Uptown Toodeloo, Looks like Rain, Black 


Muddy River 


When I lived in Pittsburgh, my good friend will Eo 
picked me up for lunch one day and asked if I had this s al 
‘After I told him no, he proceeded to rave about the E É 
mance, with particular emphasis placed on the “stunn! “4 
“Looks like Rain.” In his mind, it was simply the best E 
sion they had ever played. He was nearly right. It is su 
among the best. 


Before I begin with my impressions, let me first highlight 
some interesting technical details. Considering that this 
show took place in an indoor arena, my AUD tape is very 
nice. Indeed, even though the wondrous airy feel of the 
soon-to-come Oxford Plains tapes is missing, all instru- 
ments are nevertheless clearly present. The taper of the 
AUD tape I reviewed was David Cox, who used a rented 
Nakamichi MR-5 married to a car battery to record the 
show. The entire setup weighed nearly seventy-five pounds. 
In David’s own words, the experience was quite memorable: 


I was completely clueless as to what I was doing 
and that fine recording is more a product of the 
kindness of the Deadheads in the taping section 
than anything else. It was my first show in eight 
years and the band so completely blew me away 
that I missed every flip, hit the Stop button when 
I meant to hit the Play button, etc. I would have 
completely screwed up the tape had the other 
tapers not been looking out for me. 


On to the review. Although “Touch of Grey” is hardly 
my favorite song, and this opening version is average in 
many respects, Jerry’s voice still has that warbling punch 
that suggests that he is feeling good and full of energy, ready 
for the evening’s festivities. This impression is validated by 
the subsequent music. After a respectable “Walkin’ Blues” 
that features some well-received soloing by Brent, the band 
launches into a very, very nice “Candyman.” This has 
always been one of my favorite first-set ballads; not only 
does the song offer wonderful Hunter-esque imagery, it also 
provides numerous opportunities for spine-tingling slide 


guitar to be married to passionate, “Pall Mall-laden” Gar- 


cia vocals. With Jerry delivering both a wonderfully gentle 
solo saturated with delicate scales, and the “Won’t you tell 
everybody you meet” line with great emotion, this version 
indeed stands out. Although not a powerhouse like the ver- 
Sions of mid-1977, “Loser” also shines, mainly due to 
Jerry’s dead-on vocals and guitar work in the final climax. 
Surprisingly, the next notable point of this set is a song I typ- 
ically do not like: “Far from Me.” This time, however, due 
to Brent’s enthusiasm and the general energy of the night, 


the song comes off well, showcasing nice key and vocal 


provisations. The “Cassidy” that follows, unfortunately, 
lacking and signals the essential end of the set. 

The second half of this show picks up with the peak 
ergy that signified “Candyman.” “Half-Step” is wonder- 
l, with Jerry’s energetic fingerwork paving the way. The 
nal climax oscillates through a number of intensity points, 
lof which ultimately making one’s spine shiver. It is a true 
fat! The “Looks like Rain” that follows is, if one is willing 
forget that Donna is missing from the equation, simply 
tfect. It alone makes obtaining this tape worthwhile. The 

ingredient to this version’s success is that everyone is in 

c. Jerry, Phil, and Brent’s accents are perfectly timed, 
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Bobby’s voice is on, and there are no miscues. The 
crescendo drives are built with delicate energy and the end 
is intensely punctuated with Bobby literally trying to lose 
his voice. 
Although a few high points still remain, the rest of the 
show never seems to rise to the level that preceded it. Fol- 
lowing a flat “Terrapin,” Billy and Mickey proceed to 
meander through their percussionist scribblings, eventually 
arriving at landscapes of distortion and weirdness, from 
which “Space” materializes. The jamming begins with the 
usual noodling scales, but then progresses to truly exciting 
sequences of feedback that hint slightly of “The Other 
One.” Subsequently, despite some energetic jamming at the 
end of “Truckin’,” the second set seems to coast in neutral 
until the final two songs: “Wharf Rat” and “Lovelight.” 
These renditions are both quite solid, featuring various 
nuggets of energetic jamming. Finally, to cap off this fine 
show is a personal favorite: “Black Muddy River.” Bobby 
introduces it with some of his trademark Velveeta: “Come 
with us, ladies and gentleman, down to the river with the 
<unintelligible>.” I think that this is easily one of the pretti- 
est songs the band ever produced, with lyrics that elicit both 
sadness and joy. It is a treat to hear under any circumstance, 
and this night was no different. 
At this show, and many that would come, I am sure that 
the night did seem like it would last forever. 
DARREN E. MASON WITH WILL HAYES 





Hampton Coliseum 


Hampton Coliseum was always my favorite indoor facility 
to see the Dead. It was always general admission, which 
meant I could head straight for “the spot,” the area fifteen 
feet in front of the soundboard, “dead center” if you will. 
The hall was not too big (thirteen thousand), somewhat 
round, and with a relatively high ceiling so the sound in 
“the spot” was always extra-clean with no slap echo from 
behind and good focus and detail on Phil. The Hampton 
community always welcomed Dead fans with open arms. 
“Welcome Deadheads” signs could be seen displayed by 
many businesses and there were many types of “Dead Head 
Specials,” great happy hours in the hotel bars and mush- 
room omelets at the DayBreak Restaurant, for example. 
There were many hotels within walking distance of the 
Coliseum and a sense of a closed community who had gath- 
ered together to see what the latest version of the Dead had 
for their spring offering. This generally consisted of a 

tweaking of the sound and if you were lucky, a breakout or 

two. This year would offer both along with a bonus. This 

was the first time that Dan Healy had tried to broadcast a 

feed (a soundboard-audience matrix) over a low-powered 
FM stereo transmitter. I am not sure if he did it in Atlanta, 
but he did at Hampton (although I missed the first night’s 
broadcast). 
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